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Z : Fino / [ : Kunsten pa Kroppen Tattoo Studio
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explain: The photographer is Dorte Eilenberger. All tattoos by me.

The people are: Lea (seated) and Rauno and Thomas.

They are standing on top of a gravesite from the early Bronze Age - about 3-4000 years old.
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Q :Could you please introduce yourself?
Erik : My name is Erik Reime. [ was born 1950 in

Norway (so I am 57 years old), and has been

living in Denmark since 1965. In my youth I
had a lot of different works, among witch was
working in a bookshop for 10 years, where we
mainly sold books about radical political issues.
I have also been working for Greenpeace, and
I support Amnesty International. I have always
been interested in art, and before starting to

tattoo, [ did a lot of layout and graphic work.

:How do you being to tattoo? And how is your

experience influent you to be a tattoo artist?

Erik: I happened to see a film that included some

tattooing in Tahiti, and that opened my eyes to

a different approach to tattooing from what I
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explain: It is from an old cave painting (about 35.000 years old) in France of a woolly rhinoceros, and it

was tattooed using a hawthorn.
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explain: [ am tattooing by using a flint stone as ‘needle’. I am expecting this is the first time in thousands
of years that a flint stone has been used in tattooing. But is is also my theory that in the
Stone Age, flint stones were used. It was VERY good to use.

018 TATTOO EXTREME

considered to be the main stream.
So I learned how to tattoo from one of the best
tattooists in Denmark at the time. But [ soon set
out to start my own Studio where I have pursued
my own vision of the Art of Tattooing. That was
more than 20 years ago, and since then I have
been running the Copenhagen based Tattoo
Studio called ‘Kunsten pa Kroppen’ (The Art on
the Body).
In Europe 20 years ago the most of what you
could see, is what [ would call the traditional
ailor tattoo designs. I was never very interested
in that. The roots of that is Japanese and Asian

(coming to us via USA), but I am liv

Scandinavia. Our historical and art roots are
different. If I go more than 2000 back 1
find the ‘petroglyphs’. They are simple, but also
very sophisticated designs of people, animals
and social life of that time. I like to use them as
inspiration for my own work, and to bring that
old style back to life.
Later came the Scandinavian Viking times. They
sed themselves in a more complicated
style. Similar to what you in English would call
Celtic. They also used writing in a way that is
today extinct (the runes much like to
use these roots for ins ion in my own work

today. That way [ am standing on the shoulders
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who [ am in

spired by the
Scandinavian Viking D . I'do not copy the
old desi but I feel that I am reviving it and

making it my own, to live today.

swhy you choose trible tattoo to be your

specialty?

Erik:I do NOT consider this to be ‘tribal’. When you

’s ‘tattoo world’, T will

s much degenerated into scribble from a lot

who have no idea what the

explain: The background is the Iron Age Village of Lejre
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explain: It is a typical setting from our Lejre tattoo sessions. We are sitting in the opening of a tent
overlooking the fields, and with a lot of public following our work.

technique that [ have more or less developed
myself. It very much suits what I am trying to
express artistically.

My "Dot-Shading-Technique” is made using only
black. You can call it black and white, but it is
more correctly black-and-skin. By putting a lot of
little dots closer or less apart I can create a shading
effect. It is also a little ‘stony’ like the rune-stones
from the Viking Age or the stone surfaces that the

petroglyphs come from.
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Q  :If there is one customer walks into your
studio, what kind of tattoo concept that you
want to tell him/her?

Erik:What I try to teach my customers, is to chose
something that expresses who they are, and for
me the job is to interpret that and to make the
tattoo enhance their body - to find the lines in
the body and make the tattoo work with the
body, and not against it (which so often happens

when a draw apped on, the way a lot

:Do you admire any foreign tattoo artists?

What is the reason?

bR ¢ SRR RINATE ¢

here are very few other tattoo artists that [
relate to. One of the few happens to be Colin
who happens to work just next to me. He is an

incredible artist who devell

though a lot of people may think that we are very

much alike. We happen to see the art in very
much the same way.

If you are interested in name-dropping, I could
mention Alex Binnie in London, or Daemon
Rovanchilde in Can: or Leo Zulueta in USA,
or Marianne Sundby in Norway. These are
people who are always developing new grounds

for the way we see tattooing.

s own sty‘le even

You thought that to be a good tattoo artist,
what kind of conditions should h > have?
A good Tattoo Artist is for me a person who
understands how the tattoo works on and with
the body. That is the main part. After that
I would also like to see some originality and
individuality and development.
Why you choose the technique of hand made
tattoo?
Erik:My search back into the history of Scandinavian
art, and tattooing in particular, led me to think
about how they actually did tattoo back then,

more that 2000 years ago, and this led me to learn

about tattooing techniques without the modern
tattoo machine. So [ have studied and tried the
Polynesian technique and the Eskimo sewing
technique, and I have developed my own kind of
what I call my Bronze Age technique. I often use
this when the design that I want to do gets better
if done by hand.

To pursue this interest, every summer we close the
Studio, and moves out to a Danish Experimental
Historical Research Centre, called Lejre. There

we are exclusively tattooing by hand and living in
tents and dressing like the ancie ings. This
is great fun.

Most of my tattoos are drawn directly on the

body of the customer, so it does t
it is finished at way it is alw:

am sure it fits the body.

Q :Have you ever heard any matter about Taiwan
Tattoo?

Erik:I have never been to Taiwan, but [ would v
much like to go there some day. I would be ve
interested to study the history of Taiwanese
tattooing. | have seen very old photos of
Taiwanese tattooing, and it would be very
interesting to learn more about that.
It is my hope that tattooists in Taiwan would

look into their own history and culture, and not

just copy western (or eastern (1)) ways and des
Dare to be modern by reviving your own.

If you want to learn more about me and my
Studio: Kunsten pa Kroppen, you should check

out our web Pa
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explain: my typical dragons - inspired by Viking Age Scandinavian dragons
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explain: I listen to music - thus [ am [ make music - thus I live

020 TATTOO EXTREME tatTo0 EXTREME 02 1




TATTOO EXTREME 023




TATTOO EXTREME 02 5

024 TATTOO EXTREME




TATTOO EXTREME 027

026 TATTOO EXTREME



028 TATTOO EXTREME
TATTOO EXTREME 029



2l T 2 (T 1 IR B i

Mike The Athens '

X : Fino / [& : MikesTattooing Tattoo Studio
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